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Foreword g =
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Between Beginnings and Ends

Tsang’s exhibition, Where the End is the Beginning, reminds
us of the cyclic experiences we encounter through life,
sometimes as grand epochal narratives and at other times,
as incidental, personal occurrences. His artworks speak
of ends and beginnings as rotational forces, one needing
the other, one arriving as the other exits in circulatory
acts of codependence; a continuum where it becomes
impossible and even improbable, to fathom where this end
or beginning which Tsang is interested in, might lie.

Tsang ambitiously opens up issues relating to memory,
time and space; areas well traversed by artists throughout
generations and across cultures. It is in the patina of
surface and charred remnants, fragments and the
durational processes his materials endure, that we are
left to ponder our own philosophical existence. For these
are the very conditions Tsang creates for the viewer’s
deliberation, where form and content is extrinsically linked
to the process and outcome. Whether it is the marking of
slow melting ice, the singed foil, which is used to wrap his
objects before they are incinerated, or the charcoal forms
that remain, we are left unambiguously to contemplate
our own sense of failure and endurance.

Tsang’s project is poetically complex and deeply humanist.
Ultimately it is the time and space between the binaries of
lightness and heaviness, dark and light, remembering and
forgetting, fast and slow, and beginnings and ends, that
Tsang’s project traverses and interrogates, pointing to a
state of hopefulness and giving agency for us to act out
with shared responsibility.

Rhett D’Costa
Lecturer, School of Art
RMIT University
Australia
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Encounters with Change

Encountering the exhibition titled Where the End is the
Beginning by Matthew Tsang evokes responses that
challenge all the viewers’ senses. There is an intensity and
physical prescience in the installation and documentation
of the work that takes time to experience and assimilate
into our consciousness.

The burnt materiality of the constructions, the ambiguous
scale of the video documentations and museological
staging of charred objects combine to present a theatrical
and metaphysical correlation with how we experience
time passing both in the external and observed physical
world as well as internally - subconsciously and bodily.

As | watch the video of black ink cubes dissolving and
reappearing endlessly in a conscious and deliberate grid
formation, | am reminded of the relationship between
ordered thought, organized society and the birth and
death of individuals who as humans are eternally similar
and inevitably linked with each other over successive
generations in time. The relationship to the history of
drawing and mark making in this work makes the work
timeless and mysterious.

The burnt chairs and molds of feet refer to the body and
are funereal and ancient in their fossil like preservation.
Again time passing is a theme in the work and we, as
viewers, become participants in the inevitable urgency of
recognizing our own mortality.

A wave of burnt silver foil pieces hover across the room
like an ancient wing, moving slightly with each breeze and

movement of the viewer. In its meticulous presentation
and deliberate construction this part of the installation
manages to balance formal and geometric Western
and Eastern artistic and philosophical traditions into a
dissipating naturalistic viewing form.

The slowly melting disc of ice and its associated shadows
in the dark room reference the universe in its endlessness
and unknowability. This is where the real grit in the show
is. The beauty and the fear in the works is that the more
we know about our existence the less we truly understand
it. Where the End is the Beginning explores the continual
and inevitable changes in space and time as we all move
through life searching for wisdom and acceptance of all our
eventual collective and individual fates. Matthew Tsang’s
works elegantly examine the big questions about how we
may acknowledge our mortality whilst recognizing our
rebirthing each and every moment of our lives.

Dr. Phil Edwards
Lecturer, School of Art
RMIT University
Australia
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Ouroboros

The word ouroboros is from Ancient Greek and means ‘tail-eating
serpent’. As a symbol, it is depicted by the bizarre image of a
snake eating its own tail, creating a circle. Across different cultures
and ages, this has come to symbolize a universal theme about the
cyclical nature of destruction and creation.

I met the artist in 2014. Introducing me to his artworks, he explained
that he had been experimenting with process and materials whilst
reflecting on his own personal experiences. At first glance, his work
struck me as somewhat pessimistic with its dark tone and what |
initially saw as a focus on the decaying aspects of transformation.

Nevertheless, there was some essence in his work that moved me
deeply. Beyond their melancholy, | could feel the artist's powerful
obsession with the relentless changes we all face in life, and his
firm belief that destruction is by no means an end but part of the
process of change which leads to creation of the new. | was keen
to share this paradoxical and yet insightful experience with a wider
community, especially those who feel lost at the crossroads of
change.

It was only whilst working on the exhibition that | was referred to
the idea and imagery of ouroboros; the title ‘where the end is the
beginning’ had already been chosen. It seemed perfectly fitting that
there already existed an ancient symbol that so aptly describes the
underlying context behind the works that are showcased here.

Matthew Tsang’s artworks are no doubt visually attractive, but |
invite you to take the additional step of focusing on the deeper
sensations they provoke in you. | hope that the exhibition will leave
you reflecting on the changes that are happening around you.

On a personal note, this is the first exhibition | have curated and
| must thank all the teachers and friends who have helped me
to achieve this. When this exhibition ends on 28 August 2016,
another episode of my journey in art will begin - ouroboros.

Cordelia Tam
Curator
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Where the End is the Beginning

Wooden chairs transformed into fragile charcoal no longer
able to hold any weight; delicate foil fragments seared
with burnt patterns drifting in space; a block of ice melting
as a video of burning embers plays across its surface. In
these and other artworks, Matthew Tsang Man Fu shows
us the slow process of not just decay and ruin, but change
and regeneration.

The works explore ways to metaphorically represent
the passage of time and human life experience through
the transformation of material states; wood to charcoal,
charcoal to ash, ice to water, water to ice. There is an
energy and vitality contained and unleashed in the
processes of burning, melting and freezing. So while the
material remains may seem at first glance to be lifeless,
on closer inspection these objects are still actively
undergoing the process of change but in a fundamentally
longer geological time span, one in which we can place
the scale and melancholy of our lives and lifetimes.

Kay Mei Ling Beadman
Curator

(HEIRE)

ANEEREINX » FEEAZES ; KITHBKRE LES
ORI EZERRE - —RENRERENSZE - REERLTD
HkSE - BEEZEBULARMNER  RE2RH—EEMHER
% FHSEESRBLANREBER -

FELUREMR BB AR » 5B ; IKEIZK > 7KE]
PR—IREEIG YRR BB AL - VIR BT EES
BEEBANE - MG KSRRBRER - FLL FRELY
R ARRRERR Y £ EBRFARR  SRRY
HAEE(eh > RAREBAT —EE2RIFE « — R
B2 TNEEE ; —EEBFILES SHENEREE -

Kay Mei Ling Beadman
REA



Work fE

AR






Before Collapse #2,2015
installation,
charcoal objects

dimensions variable
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Before Collapse #2 detail [B5%. B #2 ' [BER



Before Collapse #2,2016
installation
charcoal objects

dimensions variable
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Before Collapse #2 details
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Time Drift, 2015
installation

burnt aluminum foil
dimensions variable
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Time Drift details
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/ce Embers, 2016
installation

ice, video 00:38
dimensions variable
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Ice Embers details ki@ - [BER




Ice Embers video still detail Jki - $RGEE
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Black Ice Dissolve #1 video stills
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Matthew Tsang Man Fu

EE

Matthew Tsang Man Fu (b. 1973) is a Hong Kong visual
artist. He completed his BFA in 2008 and MFA in 2015, both
with RMIT, Australia. His works investigate the relationship
between time, change, process and materiality. He works
mainly with a variety of natural materials including wood,
ice, water and wax and utilises processes including
burning, melting and freezing. His artworks are presented
in installation, video, photographs and as sculptural
objects. He has participated in exhibitions in Hong Kong
and Australia. In 2010 he was invited to join the East
Kowloon Art and Cultural Initiation Scheme as the tutor of
the sculpture course. Since 2012 he has been a lecturer at
Hong Kong Art School.
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